SYRACUSE, NEW YORK 


November, 1923 


EADERS of Keramic Studio will be 
glad to know that, with the January 
issue, Mr. Albert W. Heckman of 
Columbia University will renew his 
connection with the magazine as 
assistant editor. Mrs. Robineau and 
Mr. Heckman have many interesting 
plans for the improvement of Keramic 
Studio and, with the already promised 
new material, the magazine will be 
increasingly cobalt to ceramic decorators, designers, crafts- 
men and grade teachers of design and art in the public 
schools. We are pleased to state again that our circulation 
among High and Normal Schools is steadily increasing. 
One high school teacher in the West writes: “It is such a 
relief to feel that one does not have to depend exclusively on 
one’s own illustrations.” 


Contributions already waiting for publication are from Mrs. 
Ida Wells Stroud of the Fawcett School of Newark, N. J., Mrs. 
Isabelle Murray and Miss Sylvia Coster of the Evanders 
High School of New York, Miss Ruth Johnson of Syracuse 
University, Miss Clara Stroud, Mrs. Eva Brook Donly, and 
others, with ceramic designs by Miss Jetta Ehlers of the Newark 
Society, Miss Walling and Mrs. Hatfield of the Ceramic Society 
of Greater New York, Mr. Walter Titze, Miss Nellie Hagan 
and a host of our best designers. 

Interest in ceramic decoration is growing all over the 
country, and better designs are coming to us continually. 
At the same time it is curious to see how the desire for naturalis- 
tic decoration clings to the Middle West. We have had 
several letters of late which show plainly that, in this one 
respect, the progressive Middle West stays way in the rear 
of the art movement. A prominent dealer in the West writes 
that 95 per cent of his customers are doing naturalistic decora- 
tion. It is amazing. But that style is passing, undoubtedly 
never to return, and another generation will know it no more. 

In the meanwhile ceramic decorators in general do not 
know what to do with the modern type of design. They need 
to see it in color, to understand that it can be dainty and 
attractive as well as unusual and we shall try to show them 
the best type in our monthly supplements as well as in inspiring 
subjects from the Museums. No important article will be 
published in Keramic Studio which will not have at least 
one page showing how the material may be adapted to ceramic 
decoration, and we shall be more than glad to help all beginners 
who write to us for information. 

We repeat our frequent invitation to decorators and 
teachers, not only to let us know on what subjects they would 
like information, but also for them to submit illustrated articles 
from their own work or that of their pupils, which they think 
would be interesting and helpful to our readers. 

x 6K 

The Museum color supplement this month is the corner of a 
very interesting Bokhara (Turkish) rug. The flower motifs 
are particularly adaptable to ceramic decoration and can be 
used in innumerable color combinations with equally pleasing 
effects. In the photographs illustrating other rugs of this 


type will be found other motifs equally usable, in fact so many, 
that we are offering another competition to give our readers 
an opportunity to see what they can do with this wonderfully 
inspiring material. 

Details of this competition will be found on page 111, also 
on back cover of this issue. 

Meanwhile attention is called to the Competition now under 
way and closing November 15th, using the boat motifs from 
the article by Miss Clara Stroud in October issue, or others 
of the same type. We hope to receive many quaint and 
attractive adaptations, not too closely built on the originals. 

xa 

A letter from Miss Ruth Johnson, who is at present in 
London, announces a series of articles with designs inspired 
by her studies in the museums there, and in Italy and France. 
The first, Christmas cards, will appear in December Keramic 
Studio. 

Miss Johnson writes: ‘‘The material I have now I found 
at Florence; one, for Christmas ecards, in the old church of 
Santa Croce; one, for informal china decoration, from the tiles 
in the pavement of the Baptistry, one for textile decoration 
from some wonderful carved ivories and majolica plaques 
at the Bargello; also one on the human figure in design and 
several others from things in the British Museum, ete. I also 
hope to find much inspiration in Paris.’ 


Winners in the last Keramic Studio Competition for Design, 
Little Things to make for Christmas, are: 
slack and white — First Prize, Miss Jetta Ehlers of Newark, 
N. J. 
Second Prize, Miss 
Marietta, Ohio. 
Iirst Prize, Miss B. Dunning. 
Second Prize, Miss Jetta Ehlers. 
We are giving the First Prize, black and white designs of 
Miss Ehlers in this issue, and in the December number will 
show the Second Prize, a sheet of designs by Miss Hagan. 
They are both very clever and effective and will be, we are sure, 
greatly appreciated. 


Nellie Hagan of 


Color- 


DESIGNS (page 109) 
Hilda Feldman 
Top line —Left design—Center flower, from center out, 
Scarlet, Red, Lilac, Searlet, Citron, Dark Blue-—Side flowers, 
Red Orange with spots of Red Lilac and Peacock Blue outlines 
Stems, Peacock——Birds, Dark Blue with Searlet and Citron 
spots —Ground, from center out, Scarlet center, Chinese Blue 
spots, Red Lilac ground, Dark Blue and Red Orange outlines. 
Center design—Birds, Goldenrod with Orange Red outlines, 
Dark Blue wing and Red Lilac spot—-Center flower, from center 
out, Scarlet, Citron, Antwerp Blue, Chinese Blue—Smaller 
flowers, from center out, Scarlet, White, Dark Blue, Red Lilae— 
Leaves and stems, Emerald Green—-Small flowers at top, 
Searlet—Dark Blue stems. 
Flower pot, Dark Blue, Red Orange outline—- 
from top down, Citron, Peacock Green 
(Continued on page 114) 


Right design 
Center flower, 
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JelTa rs 


LITTLE THINGS TO MAKE (First Prize in Design Competition) JETTA EHLERS 


(Treatment page JJ1) 
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KERAMIC STUDIO 


MOTIFS—-HILDA FELDMAN 
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TURKISH RUG—XIXth CENTURY 


aga 
> 
> 


eet 


~ 


~ 


24% 


a 


4 ~? 
» 


BOKHARA RUG 


a* 


a 


pte 


4 


< 
ane 


am 


TURKISH RUG—XIXth CENTURY 


In the Metropolitan Museum of Art 
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TURKOMAN~BOKHARA RUG, XVIth CENTURY 


KERAMIC STUDIO 


LITTLE THINGS TO MAKE (page 108)—-JETTA EHLERS 

Upper left corner. Bands, handle and wavy lines—Dark 
Blue. Flower-—Turquoise Blue. Wide band of flower and wavy 
lines and dot, Dark Blue. Stem and leaves—Dark Blue. 

Bowl upper right. Do entire design in Gold; fire and then 
cover with Green Lustre. 

Small open salt directly under. To be done in silver lustre 
and lined with Mother of Pearl. 

Salt, at upper left. Flowers—large one Yellow Red, Black 
dots. Flowers—small one Yellow Brown. Leaves, Moss Green. 
Band at top and dot next stem—Black. 


Plate—center. Whole plate to be covered with Yellow 
Brown lustre and fired. Lustre to be padded. Design then to be 
done with Copper lustre. 2nd scheme. Flower—Rose, used 
delicately. Outline of rose, Violet No. 2 delicately. Stem and 
Leaves—Apple Green. Border—-Apple Green and small sections 
Violet No. 2. 

Mustard Pot and Saucer—2 parts Banding Blue, 1 part 
Copenhagen Blue, 1 part Copenhagen Grey. Mix and float on 
as enamel. May be done in one firing. 

Bow! lower left—Enamels. Flower 

(Continued on page 126) 
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BOKHARA RUG 


In the Metropolitan Museum of Art, New York 


The Bokhara rugs illustrated in this issue are so full of in- 
teresting forms and groups of forms that they offer an inex- 
haustible supply of design material, especially the rug shown 
on this page. The medallions of flower forms, each one 
different, are each immediately available as medallions on table 
ware with simple borders which can be easily arranged from 
the flower motif combined with lines or leaf forms. 

To see how easily the china decorator can use such mater- 
ial, we will offer another Design Competition closing January 


15th, for adaptations in black and white,of motifs in this 
rug to a dinner, breakfast or lunch set with written color 
treatments. The Prizes will be $10, $8 and $6. 

The adaptations shown on another page by Walter K. 
Titze will give an idea of how this material can be utilized. 
The adaptations should not be too elaborate; the simpler, the 
better. But be careful to consider each piece, the edges, the 
centers, the handles even, so that the design will not be just 
‘“‘opplied’’, but each piece considered as a whole. 
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DESIGNS MADE FROM BOKHARA RUG (Supplement) 
Walter Karl Ti'ze 
BOWL 


This design can be carried out in Copper Lustre on the 
yellow mixing bowls. It would be good carried out in Liquid 
Silver on French or German china or in enamels on Satsuma 
or Belleek. 

Enamel treatment. — Large flower forms in Chinese Pink. 
Balance of design in 4 parts White and 1 part Shading Green. 
If a blue is desired use Grey Blue. Use aseries of bands on 
inside of bowl. 


VASE (Lamp Base) 


This design may be carried out in three tones of gold. 
Darkest tone in White Gold, middle tone in Green Gold and 
light tone in White Gold. If this treatment is desired cover 
the entire vase the last firing with Yellow Lustre applied thin, 
the deeper background in Yellow Brown Lustre applied thin. 

Enamel treatment.—-All black in design in equal parts 
Black and Violet No. 2... Mix these colors well together. 
Outlines of leaves as shown in drawing in same color. Light- 
est grey tone in Bright Blue with the exception of stems which 
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KERAMIC 


DINNER SET DESIGNS 


MADE FROM BOKHARA RUG MOTIFS (Supplement)—WALTER KARL TITZE 
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are to be carried out in Yellow Brown, same with centers of 
flowers. Darkest grey tone in 3 parts white and 1 part Dark- 
est Green. Dark background tone is Satsuma overglaze paint 
applied heavy. Keep coloring as near like the supplement as 
possible. 
DINNER SET DESIGNS 

This design may be carried out in golds. Green Gold for 
all design with the exception of flower; this to be carried out 
in White Gold. The entire set carried out in Liquid Bright 
Silver would be most effective. If one desires the silver 
scheme the flowers may be carried out in Green Glaze. Re- 
member when using the silver the entire design must be done 
free hand or the tracing must be wiped away before the silver 
is applied, for silver applied over a tracing or an India ink out- 
line will show the outline underneath. If you are an apt 
pupil you will have no trouble in doing this simple design 
free hand. 

ec 
(Continued from Editorial page) 

Goldenrod, Dark Blue, Red Orange—Stems and Leaves, 
Peacock Green-——Smaller flowers, Citron with Dark Blue 
centers and Chinese Blue outline--T'wo spots below center 
flower, Dark Blue, other spots, Red Lilac—-Buds, from stem 
down, Chinese Blue, Dark Blue, Red Orange, Red Lilac pistil 
with Dark Blue tip—Smallest leaves, Red Lilac. 

Large Center Design—Ground and outer band, Dark Blue— 
Inner band; Red Orange—Basket, Chinese Blue with Red 
Lilac spots—Circular flower, Scarlet, Peacock Green petals, 
Dark Blue ring around Crimson center—Leaves and Stems; 
Emerald Green—Left bud, Chinese Blue, Citron spot—Right 
bud, Chinese Blue, Crimson spot-—Small flower at top, Red 
Lilac, Citron center, Chinese Blue spot at righc——Other flowers, 
beginning left, colors from center out, Citron, Scarlet, Peacock; 
next, Orange, Red Lilac, Goldenrod; next, Peacock Green, 
Searlet, Red Lilac, Chinese Blue; next, Peacock, Citron, 
Searlet, Goldenrod; next, Peacock, Goldenrod, Red Lilac. 


M. H. HANNEMAN 


BREAKFAST SET—WOOD MORGAN 


Japanese china set of Yellow or Deep Pink. Bands of Black. 


Bird Egyptian Blue on back. Head and tail Yale Blue. 


Breast Arabian Blue. Beak, eye and claw Orange Red. For the flowers use Amethyst, Mulberry and Lilac. Leaves 
and stems Florentine and Willow Green. 
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KERAMIC STUDIO | {15 
BOWL IN LUSTRES—-NELLIE HAGAN Bhi: 
Flower pot and bands Steel Blue. Flowers Yellow, Orange and Rose. Leaves Green. Outlines Gold, or Black 3 ef 
with Gold background. 
i 
| No. J TEA JARS—ELISE TALLY HALL No. 2 eo! 
Satsuma Jar No. !—Grey panels, Chinese Blue. Dark Satsuma Jar No. 2—Grey panels Mulberry. Light oval : ae 
tone Amethyst. Flowers Orange with Scarlet centers and forms Wistaria. Dark tone Yale Blue. Light form in center ae. 
outlines. Celtic Green with Orange spot. rae. 
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M. CIESIFLSKI 


INITIAL LETTERS AND MONOGRAMS 
Ida Wells Stroud 


Br IRE attempting to design a monogram or decorated 
initial, great attention should be given to gaining a knowl- 
edge of the proper shapes and proportions of all the letters to 
be used. A thorough way is to make a mechanical drawing of 
each letter. Although in a monogram the letters may be con- 
trolled in part to conform to the general design or enclosing 
shape, nevertheless the structural and besic forms must be 
considered. 

For instance, the letter “A” is more pleasing when the cross 
bar is low; B, R, K, and S when the upper part is smaller the 
the lower. ‘The middle cross bars on E, F, and H, well above 
the center. 

Study the difference between M and W. Notice that the 
side strokes of M are upright, while those of W slant in at the 
bottom. Capital I is not dotted. 

Decide about the size of the letter and how it will fill the 
space. Then consider the general proportions, being careful 
to draw letters that are not too thin or otherwise too small to 
successfully fll the space. Grace and rhythm may abound 
with firmness and strength. To be a good letterer one must be 
familiar with the type shapes of all letters. These may be 
studied whenever and wherever good printed matter is found. 
Plain simple letters are mcre distinguished than fancy ones. 
When this is kept in mind and the letter is simple enough in 
itself, ornamentation may be added to the panel, as in our 
illustrations. Decoration should follow in general the shape 
and swing of the principal lines of the letter used. 


Note the panel of the C, which stands for Castle, the moon 
and domes repeat the curves found in the capital. In the G 
panel, the stem and most of the curves of the flower follow the 
veneral direction of the lines of the letter. co literal a follow- 
ing would be monotonous and most uninteresting. When these 
illustrations were designed, students were asked to choose 
any letter they liked and, just to “‘set the ball rolling,” as it 
were, it was suggested that they use, as a subject for the decora- 
tion, anything beginning with their chosen letter. For instance, 
with the W we see a windmill, water, or waves and wash. 
Another W has for its background a window and a woman, with 
wonderful weeds growing from a window box. With M we 
find a Mask and a ‘‘wise old owl” looks out at us from an O. 
The idea was carried out all through the problem. 

The tendency often is to over elaborate. Strive for the 
beauty of simplicity and your work will be more effective than 
would be something that is more ornate, but that lacks just 
these qualities. 

When too many ideas are presented at once, the result is a 
sense of confusion and nothing good results. The letter must 
stand out and be easily read. Do not try to originate letters 
or types, while as for the “rustic” letters sometimes em- 
broidered, don’t! 

A help in starting a monogram is to draw some simple and 
regular shape such as a circle, oval or square, and make the 
lines of letters conform to the selected shape, even though it 
means changing straight lines to curved ones and vice versa. 
Try to make the letters balance’well and form an interesting 
pattern, leaving spaces between lines of varying sizes. In 

other words remember that your monogram must be first and 
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H. RUTAN 


CONNIE M. L. 
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M. R. HELLER 


foremost a design. ‘The initial of the last name must be the 
most prominent, and when possible it should be placed in the 
middle. Sometimes it may be made to enclose the other two 
as has been done in the G. H. S. The same monogram may 
be painted on your china and embroidered on your table linen. 
This will be particularly effective if the linen is of a color that 


~ 


EDNA BRUCKER 


KERAMIC STUDIO 


M. R. HELLER 


harmonizes with the design on the dishes and the embroidery 
is also done to match. Finish the edges of your linen with a 
color that appears in the design. 

Even those, to whom new ideas do not come easily, will 
find monograms an ever-ready decoration and discover for 
themselves many ways in which to use them. 


A. LASKY 
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M. R. L. 
M. LOVELCCK 
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L. P. E. RODRIGUES 


L. E. R. H. A. S. 
L. RAU H. OXFORD 
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BELLEEK BOWL-—ELISE TALLY HALL 


Leaves and outer edge flower form Purple Grey. Veins in leaf and flower 
Scarlet and Antwerp at center of flower. 


Flower forms in Canary, Celtic Green near leaf. 
Cadet. Bands Cadet with Antwerp. 
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WATER BOTTLES FROM GUADALAJARA, GUANAJUATO 
AND GUADALUPE 
Kiva Brook Don'y 


BOOK could be written on the water bottles of Mexico, but 

the bottles of Guadalajara are probably the best known 
and the most generally used. I have even seen them in Macy’s 
basement. 

They are made of a smooth grey clay less blue than the 
OQaxeca clay. 

The potters are generous with their decorative bands filled 
with patterns which are done in restrained blues and Indian 
reds and yellow ochres, with at times a little black or white. 
There is no overglaze used and the result is almost invariably 
pleasant and restful and a joy to have about. Due to the lack of 
vlaze they are porous to some extent which causes the water to 
keep deliciously cool and fresh for almost any length of time. 

The Guadalajarans excell in the making of very clever 
characteristic figurines. They are however, most fragile and for 
that reason are rarely seen. 

They boast also the possession of a real sculptor, the Indian 


WATER BOTTLE AND WATER CARRIER OF GUANAJUATO 


Juan Panduro who will sculpt you while you wait and make a 
very good portrait at that; while the beauty and quality of their 
red tiled floors are proverbial. 


Water Bottle and Water Carrier of Guanajuato 
Here is one of the almost vanished but picturesque figures, 
still to be seen trudging up some of the steep, narrow alleyways 
of the more outlying and thinly settled precincts of the city. 
Huge reservoirs and pipe lines have rung their knell. The bottle 
is yellow, glazed, its bottom somewhat pointed. It rests in a 
section of banana stalk. 


Water Bottles at the Sacred Spring of Guadalupe 

Everyone must make a pilgrimage to Guadalupe to drink 
the waters and be healed or at least to make sure of returning 
to the land of its source (according to popular superstition). 
There are many ways of getting there; by train, by tram, by 
horse or muleback, by city coach or taxicab or even on one’s 
own feet or even better on one’s knees. 

This was the spring of Mineral water that so miraculously 
bubbled up on the spot where the Blessed Virgin stood when 
she handed her rose-laden talma to the Indian boy Diego. And 
lo! when she was gone, where had been roses was now a portrait 
of her very self. 

No better spot could be chosen to study the genus water 
jar or bottle! Receptacles of all shapes, sizes, styles are waiting 
for the thirsty pilgrim to choose from. 

I chose the squash-shaped jug of an inky, shiny blackness, 
with small blossoms cropping out from its deeply corrugated 
surface, in which to carry home my quota of the smelly liquid. 
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GUADALAJARA 
I might have chosen to take it in a green duck or a yellow 


goose, or a bulging pig, or in a little brown keg with a pail like 
handle, or a tall slender mug tapering toward the top, red and 
glistening, with many bands of white and colors drawn around 
its gurgling throat, or perhaps a cup bearing an impression of 
the patron Saint herself, or a black cup exuding roses, painted 
blue, or any other color that roses never were, in true decorative 
spirit. 

Globe-shaped bottles with small necks to fit in the paniers, 
or bottles shaped like gourds to hang at the saddle girth, like 
gourds that had been tied in the middle before they were full 
grown, giving the effect of a small bottle sitting on top of a larger 


one. : 
Three handled loving cups could be had and bottles with ; 
two necks joined by a handle. | a. 
Big fat bottles with a small handle across the closed in neck 2 
and a tiny spout to pour from. Flat’ bottles, tall bottles, short 
bottles and so on world without’end. > 
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MEXICAN 19th CENTURY 
In the Metropolitan Museum of Art 
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BOX TOP—OPAL LE MASTER 


Color scheme: Black, Dark Blue, Violet, Blue Green, Yellow Green, Orange Red. 


ANSWERS TO CORRESPONDENTS 


M. E. F.—Our Club tried a formula for lustres, published in the September 
number, with disastrous results. The quantity given was 1 drop of Clove 
oil to the square inch of china. Is that correct? 

Ans.:-—Yes, one drop to the square inch is correct. Clove oil keeps the 
lustre open, which is very desirable when a large surface is to be covered 
evenly. As it does not dry quickly, if is imperative to place your china where 
it will remain as free of dust as possible. You surely know you must not fire 
untildry. use the clove oil with excellent results. 


J.8. C.-—Which is the best way to stack a cheese and cracker dish, as they 
so often crack in firing? Which is more satisfactory, Liquid Silver or Silver 
Lustre? Is it advisable to fire copper, dark blue, silver and turquoise lustres 
in the same fire, or any such variety of lustres? Where can I get coupe or 
rim Belleek plates? 

Ans.:—1—If your dish is hard china, it is perfectly safe to stand it on 
edge. But if it is Belleek, be sure it is flat on the shelf with a stilt under it. 
Never stack anything on Belleek. 2—Personally I prefer Liquid Silver. 
3—I do it and find it perfeetly safe. 4— Write to the different advertisers of 
china. Several carry Belleek ware. Wynne & Co. of New York have gener- 
ally a good supply. 

A. Kk. B.—Lately the Cherry Orange Red enamel came from the kiln 
yellowish brown. What causes this?) Why does liquid bright platinum come 
fromthe kiln matt? Should it be applied once or twice? 

Your enamel is overfired. Orange Red is a searlet and all searlets 
should be applied thin and fired light. 1 have never used liquid bright. plati- 


numomyself, but judging from its name, LE should think if would come matt. 
Liquid bright silver I prefer to apply twice, giving a thin covering cach time, 
This will come from the kiln bright. 

M. M. G. Could you tell me address where fire tests can be had, small 
lozenge shaped tablets yellow and blue. I do not like the cones. 

Try either Bo FL Drakenfeld & Co., 50 Murray St., New York or LL. 
Reusche & Co., 54 Union Square I., New York. 

O.S. 
and Lavender oil come off if used thin? 
Brown come off if a hard fire is given? 

The black lines have evidently been applied too heavy, causing the paint 
to blister. It is always better to give two thin applications, at least on hard 
china. On soft china heavy lines seldom chip off. 

If you have fired your lustre hard enough it ought not to rub off. Should 
it persist, add a few drops of Flux for Lustres. 

Mrs. A. R.—I used some Orange lustre and no matter how much | 
thinned it (using Garden Lavender), Ll eould not pad it smooth. It came out 
ugly. | put on a second coat, same results, then a coat of Yellow and it is still 
worse, great patches of Orange. What else than hydrofluoric acid will re- 
move the lustre? What could T use over this Orange which would cover it up? 

Instead of lavender oil adda little clove oil to your lustre. This will 
keep it open so you can pad evenly. 

Hydrofluoric acid is the only thing L know of. 

Try Ruby over vour fired Orange and then fire another application of 
Orange. It will not be even but an interesting effeet. 


Why do black lines made of Brunswick Black, a little medium 
Why do Yellow Lustre and Yellow 
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BEGINNERS’ CORNER 


MRS. NINA HATFIELD - - G 
PLATE CENTER FOR SOFT ENAMELS 
Mrs. Nina Hatfield 
Large flowers Oriental Turquoise, Old Yellow, Rhodian 


Red and Dark Blue. Large leaf form Oriental Turquoise. 
Vine and small flowers Dark Blue and Old Yellow and R. Red. 


HARD ENAMELS 


ANY of you since my last article have undoubtedly done 

something with soft enamels and I sincerely hope with 
successful result. If, however,such is not the case do not be dis- 
couraged, try again, and if you care to, write me what has hap- 
pened and I[ shall try and explain to you where your fault lies. 


There is something so fascinating about working with 
enamels to which 's added a great joy when returning from the 
firing a success. As I have told you before it is safe to use all 
enamels on soft wares, but only hard enamels can be used on 
hard glazes. Here I would like to say that it is permissible to 
apply the enamel twice or put through two fires. This can only 
be done without causing the enamel to chip if each application 
of enamel has been a very thin one. Very rarely however they 
are applied thin enough, causing a disastrous result namely that 
dreaded chipping off. 

Therefore in teaching I advocate to get your piece of china 
entirely ready, that is, if you want to tint it or use gold, or do 
anything which requires more than one firing—do so and fire. 
Repeat as often as required but only for your last firing float on 
your enamels. 

Let us say you have a tea-set of French china which you lave 
long planned to decorate. The time has come to do it but 

) (Continued on back cover) 


125 


4 


~ 
Ail 
wall 
~ 
| 
3 
$ 
. 
: 
- 
- 
7 
wer 
4. 
2 
. . 
ary, 
Pe 
; 
ig 
‘ 
Fgh 
’ 
“A 
2 
4 
iy 
4 
3 
4 
4 
4 
i 
> 
t 
- 
. 
e 
F . 
a 
4a 
& 


126 KERAMIC STUDIO 


(Continued from page 111) 


White. Light part--Orange. Markings in flowers —Dark Blue. | 


Stems and leaf forms at base of stem —Dark Blue. Center 
section of leaves -New Green. Outside section of leaves—— Dark 
Blue. Bands and dots—Dark Blue. 

Small open salt at lower left. To be done in Gold and White. 


’Group at lower right. Small dish with feet. Flowers— 
Yellow Brown. Stem and Leaves——-Yellow Green. Dots— 
Black. Band at tops and legs—-Dark Blue. Salt. Silver Lustre 
or Gold.— Small covered Box— Outside of flower—-Rhodian Red. 
Center Dark Yellow. Center dot and lines— Black. Leaves— 
Dark Blue. Bands, edge and design on under section— Black. 


The Armstrong Shop 


95 Niagara Street Buffalo, N. Y. 


Importers 


White China for Decorating 


AGENTS FOR 
Perfection Kilns, Hasburg’s and Sleeper’s Gold, 


Colors, Lustres, Brushes 


THE CANADIAN HOME OF WHITE CHINA FOR DECORATING 
Everything for the China Decorator 
Colors Supplies 
The Williams Art Importing Co. 
499 COLLEGE STREET, TORONTO, CANADA 


F. WEBER COMPANY 
ARTIST COLORS AND MATERIALS 
LAMP SHADES FOR DECORATING 
CHINA PAINTING SUPPLIES 


BALTIMORE. Philadelphia, Pa. st. yous. 


Nearly all my White China for decorating is now here and I will be glad 
to hear from my old and new Customers and Companion Artists. 
Fry’s and Campana’s Colors and Lustres. 
Hasburg’s Gold $7.20 doz. Sherratt’s Gold $10.00 doz. 


Single box .65 or 6 boxes $5.00 


FRANK DOEHLER 


ESTABLISHED 1887 235, 237, 239 Clinton Ave. North, ROCHESTER, N. Y. 


WHITE DINNERWARE 
100 Piece Sets 


H. & Co., Heinrich, Derby Shape - $36.00 
H. & Co., Heinrich, Imperial - - - 36.00 
J. & Co., Jaeger, Trianon - - - - - 36.00 
D. B., Nippon, Derby Shape - - - 32.50 
Rex, Bavarian, Ranson Shape - - - 39.00 


Danner & Baker, Inc. 


IMPORTERS AND DEALERS 


WHITE CHINA--SATSUMA 


3294 Twenty Second Street 


San Francisco, Cal. 


PARCHMENT LAMP SHADES 


are easy to make by following our simple instructions, 
Send for our price list of materials, 
THE TUFTS STUDIOS, SAN DIEGO, CALIF. 


SHERRATT’S ROMAN GOLD 


Roman, Unflux, Gold for Belleek, Green and Red gold $1.00 per box, 6 boxes 
for $5.00, 12 boxes $10.00. Silver 50 cts. per box, Postage extra. 
. This gold is superior in quality and quantity. Try it. Hand painted china in 
original designs. Lessons in China Painting. Large line of white china for 
decorating. Liquid Lustres. All kinds of china art materials. Orders 
promptly filled. 
AGENT FOR REVELATION CHINA KILNS 
SHERRATT’S CHINA ART STORE 

608 13TH STREET, N, W. WASHINGTON, D. C. 


WALTER KARL TITZE 


THE WELL KNOWN 
CERAMIC WORKER 
is ready to place before the public his 
selection of overglaze colors, soft and hard 
enamels, glazes and mediums. These colors 
have been used by Mr. ‘Titze and his classes 
thruout the United States, and have given 
the best of satisfaction. 
All raw materials used are the finest ob- 
tainable. 

FIRED SATSUMA TILES 
showing so{t enamels anda fewcombinations 
Price $4.00 
Send for circulars describing colors. 


Temporary Address 
210 Fuller Avenue, St. Paul, Minn. 


A. B. Cobden’s Ceramic Art School 


AND 


Ceramic Art Shop 
Removed to 
2040 Sansom Street 


1324 W. Allegheny Ave. 
Philadelphia, Pa. 


When writing to advertisers please mention this magazine 
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